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Frequently material included in anthologies and other compilations
has also appeared in earlier collections. The compiler should always
be sure that he has obtained permission for his material from the
real copyright owner, if the work is not in the public domain, not the
copyright owner of another anthology. In requesting permission he
should also ask for Canadian and British rights, if there is any possi-
bility of selling his work abroad, and that it be granted for any other
editions of the same material-i,e. a school edition, a de luxe edition,
reprint edition, and the like.

Compilations cannot expect to have copyright protection unless they
have some element of originality/ This is recognized in many foreign
copyright laws even more explicitly than in our own. Infringers of
compilations often seek to justify their action by pointing out the
common source of their product and that of the work claimed to be
infringed. Certainly if the subject matter is taken from the public do-
main, a copyright will not prevent another compiler from using the
same material and even in substantially the same order, if no special
plan or method is apparent. The second compiler must be able to
prove, however, that in each case he has gone back to the original
source.

The first edition of any compilation should be registered on appli-
cation form Al. The Copyright Office will probably not examine the
deposit copy to decide whether (a) it is really entitled to copyright
protection or (b) proper acknowledgment has been made to the copy-
right holders of copyright material included. These responsibilities
are the compiler s and publisher s, and the mere acquisition of a cer-
tificate of copyright will be of no legal use to him if the volume is not
entitled to protection.